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Asian American Art and Literature
Abstract
Asian American literature and art cannot be explained by one set of aesthetics or a single method or approach.
The sheer diversity of the artists and their backgrounds and even the variety and change within the oeuvre of
an individual artist simply defy neat categorization. Some artists emphasize personal experience and
reflection; others reflect on historical occurrences and cultural phenomena; others tend toward sheer
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W h e r e  d o  w e  d r a w  t h e  b o u n d a r i e s ?  D o  f i l m s  
w i t h  a  c l e a r  A s i a n  A m e r i c a n  t h e m e ,  b u t  s h o t  
b y  a  m u l t i r a c i a l  c r e w - s u c h  a s  O l i v e r  S t o n e ' s  
H e a v e n  a n d  E a r t h  ( 1 9 9 3 )  a n d  D a v i d  C r o n e n -
b e r g ' s  M .  B u t t e r f l y  ( 1 9 9 3 ) - q u a l i f y  a s  A s i a n  
A m e r i c a n ?  
A  1 9 9 0  r e a d e r ' s  p o l l  i n  A  M a g a z i n e  u n d e r s c o r e d  
t h e s e  q u e s t i o n s  a s  r e a d e r s  f r e e l y  m i x e d  A s i a n  a n d  
A s i a n  A m e r i c a n  s c r e e n  s t a r s  a n d  f i l m s  i n  t h e i r  
c h o i c e s .  A s  t h e  f u t u r e  o f  e a c h  d i s c i p l i n e  i s  c o n s i d -
e r e d ,  t h e s e  q u e s t i o n s  b e c o m e  i n c r e a s i n g l y  r e l e v a n t  
i n  t e r m s  o f  d e m o g r a p h i c  s h i f t s  ( b o t h  c h a n g e s  i n  t h e  
c o m p o s i t i o n  o f  A s i a n  c o m m u n i t i e s  a n d  t h e  i n c r e a s e  
i n  r a c i a l  a n d  e t h n i c  h y b r i d i t y ) ,  t h e  m o v e m e n t  o f  
A s i a n s  a n d  A s i a n  A m e r i c a n s  t r a n s n a t i o n a l l y ,  a n d  
t h e  p o s i t i v e  i m p a c t  t h a t  t h e  A s i a n  A m e r i c a n  m o v e -
m e n t  h a s  o n  s o c i a l  i n s t i t u t i o n s ,  a t t i t u d e s ,  a n d  c u l -
t u r a l  e x p e c t a t i o n s .  
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T a j i m a ,  R e n e e ,  " L o t u s  B l o s s o m s  D o n ' t  B l e e d :  I m a g e s  o f  
A s i a n  W o m e n , "  i n  M a k i n g  W a v e s :  A n  A n t h o l o g y  o f  W r i t -
i n g s  b y  a n d  a b o u t  A s i a n  A m e r i c a n  W o m e n ,  e d .  b y  A s i a n  
W o m e n  U n i t e d  o f  C a l i f o r n i a  ( B e a c o n  P r e s s  1 9 8 9 ) .  
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A S I A N  A M E R I C A N S  
W e i ,  W i l l i a m ,  T h e  A s i a n  A m e r i c a n  M o v e m e n t  ( T e m p l e  U n i v .  
P r e s s  1 9 9 3 ) .  
W o n g ,  E u g e n e  F . ,  O n  V i s u a l  M e d i a  R a c i s m :  A s i a n s  i n  t h e  
A m e r i c a n  M o t i o n  P i c t u r e s  ( A r n o  P r e s s  1 9 7 8 ) .  
R O B E R T A  U N O  
A s i a n  A m e r i c a n  A r t  a n d  L i t e r a t u r e  
A s i a n  A m e r i c a n  l i t e r a t u r e  a n d  a r t  c a n n o t  b e  e x -
p l a i n e d  b y  o n e  s e t  o f  a e s t h e t i c s  o r  a  s i n g l e  m e t h o d  
o r  a p p r o a c h .  T h e  s h e e r  d i v e r s i t y  o f  t h e  a r t i s t s  a n d  
t h e i r  b a c k g r o u n d s  a n d  e v e n  t h e  v a r i e t y  a n d  c h a n g e  
w i t h i n  t h e  o e u v r e  o f  a n  i n d i v i d u a l  a r t i s t  s i m p l y  d e f y  
n e a t  c a t e g o r i z a t i o n .  S o m e  a r t i s t s  e m p h a s i z e  p e r s o n a l  
e x p e r i e n c e  a n d  r e f l e c t i o n ;  o t h e r s  r e f l e c t  o n  h i s t o r i c a l  
o c c u r r e n c e s  a n d  c u l t u r a l  p h e n o m e n a ;  o t h e r s  t e n d  
t o w a r d  s h e e r  e x p e r i m e n t a t i o n  w i t h  f o r m s  o f  e x p r e s -
s i o n  a n d  t y p e s  o f  m e d i a  o r  d i s c o u r s e .  
L i t e r a t u r e :  M a j o r  T h e m e s .  A s i a n  A m e r i c a n  
a u t h o r s  h a v e  e x p l o r e d  i s s u e s  c e n t r a l  t o  t h e  A s i a n  
A m e r i c a n  e x p e r i e n c e :  t h e  l e g a c y  o f  t h e  p a s t ;  t h e  e n -
c o u n t e r  o f  d i v e r s e  c u l t u r e s ;  t h e  c h a l l e n g e s  o f  r a c -
i s m ,  d i s c r i m i n a t i o n ,  a n d  e x c l u s i o n ;  a n d  t h e  d r e a m s  
a c h i e v e d  a n d  d r e a m s  d e f e r r e d  o f  a n  i m m i g r a n t  n a -
t i o n .  I n  t h e  p r o c e s s  o f  d e v e l o p i n g  a n d  d e f i n i n g  i t -
s e l f ,  t h e n ,  A s i a n  A m e r i c a n  l i t e r a t u r e  s p e a k s  t o  t h e  
v e r y  h e a r t  o f  w h a t  i t  m e a n s  t o  b e  A m e r i c a n .  T h e  
a u t h o r s  o f  t h i s  l i t e r a t u r e  a b o v e  a l l  c o n c e r n  t h e m -
s e l v e s  w i t h  i d e n t i t y ,  w i t h  t h e  q u e s t i o n  o f  b e c o m -
i n g  a n d  b e i n g  A m e r i c a n ,  o f  b e i n g  a c c e p t e d ,  n o t  " f o r -
e i g n . "  E l a i n e  K i m  c h a r a c t e r i z e s  A s i a n  A m e r i c a n  
l i t e r a t u r e  a s  m a i n l y  o n e  o f  " p r o t e s t  a n d  e x i l e ,  a  l i t -
e r a t u r e  a b o u t  p l a c e  a n d  d i s p l a c e m e n t ,  a  l i t e r a t u r e  
c o n c e r n e d  w i t h  p s y c h i c  a n d  p h y s i c a l  ' h o m e ' -
s e a r c h i n g  f o r  a n d  c l a i m i n g  a  ' h o m e '  o r  l o n g i n g  f o r  
a  f i n a l ' h o m e c o m i n g . " '  
D i s t i n g u i s h e d  A s i a n  A m e r i c a n  a u t h o r s  a n d  
w o r k s  i n c l u d e  K o r e a n  A m e r i c a n  Y o u n g h i l l  K a n g ' s  
T h e  G r a s s  R o o f ( 1 9 3 1 )  a n d  h i s  b o o k  a b o u t  l i f e  i n  N e w  
Y o r k ,  E a s t  G o e s  W e s t  ( 1 9 3 7 ) ;  C h i n e s e  A m e r i c a n  L o u i s  
C h u ' s  E a t  a  B o w l  o f  T e a  ( 1 9 6 1 ) ,  a l s o  a b o u t  l i f e  i n  N e w  
Y o r k ;  F i l i p i n o  A m e r i c a n  C a r l o s  B u l o s a n ' s  e x p e r i -
e n c e s  a s  a  m i g r a n t  w o r k e r  i n  L e t t e r s  f r o m  A m e r i c a  
( 1 9 4 2 )  a n d  A m e r i c a  I s  i n  t h e  H e a r t  ( 1 9 4 6 ) ;  a n d  K o -
r e a n  C a n a d i a n  w r i t e r  a n d  v i d e o  a r t i s t  T h e r e s a  H a k  
ASIAN AMERICANS 
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Novelist Amy Tan in Guilin, China, where part of the movie 
version of The Joy Luck Club was filmed. 
Kyung Cha's acclaimed Dictee (1982). Chang-Rae 
Lee, of South Korea, won the PEN Hemingway 
Award for the Best First Novel in 1995 for Native 
Speaker (1995). 
Other celebrated works are Maxine Hong King-
ston's groundbreaking and widely acclaimed mem-
oirs, The Woman Warrior (1976) and China Men 
(1980); Frank Chin's coedited Chinese Japanese 
American anthology, Aiiieeeee! (1974) and his novel 
Donald Duk (1991); Cynthia Kadohata's account of 
Japanese Americans in the post-internment years 
in The Floating World (1988); Amy Tan's best-sell-
ing family chronicles, The Joy Luck Club (1989, the 
basis for the 1993 film) and The Kitchen God's Wife 
(1991); Garrett Hongo's poetry collections Yellow 
Light (1988) and The River of Heaven (1989); David 
Henry Hwang's drama, M. Butterfly (1988), the first 
play by an Asian American to be produced on 
Broadway; Gish Jen's comic novel Typical Ameri-
can (1991); Laurence Yep's young adult fictions 
Child of the Owl (1977) and Dragon of the Lost Sea 
(1982); Hisaye Yamamoto's collection Seventeen Syl-
lables and Other Stories (1988); Shawn Wong's nov-
els Homebase (1979) and American Knees (1995); and 
M. Evelina Galang's stories in Her Wild American 
Self (1995). 
Eminent anthologies of Asian American writing 
not only indicate the emergence and coalescence 
of a body of literature that could be called Asian 
American, but also signal the form by which that 
body of literature can be recognized by the read-
ing public and assigned as reading in academic set-
tings. Such anthologies include the aforementioned 
Aiiieeeee! An Anthology of Asian American Writers 
(1974), edited by Jeffrey Paul Chan, Frank Chin, 
Lawson Fusao Inada, and Shawn Wong. This an-
thology, devoted exclusively to Chinese American 
and Japanese American works, was followed by the 
more inclusive The Big Aiiieeeee!!! (1991), whereas 
Jessica T. Hagedorn's Charlie Chan Is Dead: An An-
thology of Asian American Fiction (1993) showcases 
imaginative prose representative of all the major 
immigrant groups, with the exception of Southeast 
Asia. Garrett Hongo edited The Open Boat, Poems 
from Asian America (1993). All of the erotic stories 
and poems of On a Bed of Rice (1995), an anthology 
edited by Geraldine Kudaka, contradict the racist 
notion that Asian Americans are asexual or pas-
sive in their sexuality. 
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Artistic Genres. Art has many meanings and 
diverse significance for those who create it or be-
hold it or in some way participate in it. It is diffi-
cult to define one universally Asian American aes-
thetic or artistic ideology, yet some generalizations 
can be ventured. There exists a sense in this emer-
gent Asian American culture that "art" is not the 
special province of the professional artist, not some-
thing merely to be seen and consumed. Art, some-
what like Asian-based religious practice and spiri-
tuality, forms a part of everyday life. Art belongs 
to people and not to a special class of artists and 
artisans. Nor can the category of Asian American 
art be limited to that produced exclusively by Asian 
Americans, for it must embrace as well those works 
that originate in Asian countries but are imported 
and translated or otherwise adapted for American 
reception. 
Artistic contributions to American domestic cul-
ture abound, as seen in the distinctly Japanese plant-
ings of bonsai and ikebana; Chinese brush paint-





C h i n e s e  c e r a m i c s  a n d  J a p a n e s e  p o r c e l a i n s ;  r u g s  
f r o m  T u r k e y ,  t h e  C a u c a s u s ,  P e r s i a ,  t h e  T u r k o m a n  
o f  C e n t r a l  A s i a ,  I n d i a ,  T i b e t ,  a n d  C h i n a  a n d ,  o f  
c o u r s e ,  t h e  c e l e b r a t e d  A s i a n  A m e r i c a n  c u l i n a r y  a r t s .  
M a n y  A m e r i c a n s  a r e  f a m i l i a r  w i t h  t h e  a r t  o f  J a p a -
n e s e  p a p e r  f o l d i n g  c a l l e d  o r i g a m i .  I n  J a p a n e s e - i n -
f l u e n c e d  d e c o r  o n e  m i g h t  f i n d  t h e  t h i c k  b e d d i n g  
c o n s i s t i n g  o f  m a t t r e s s  a n d  c o v e r  c a l l e d  f u t o n ,  s h o j i  
s c r e e n s ,  a n d  t a t a m i  m a t s .  M a s s  a n d  p o p u l a r  c u l -
t u r e  h a v e  b e e n  p e r m e a t e d  b y  A n i m e  a n d  P o k e m a n  
c a r t o o n s ,  M a n g a  c o m i c  b o o k s ,  t h e  S a n r i o  " H e l l o  
K i t t y "  m e r c h a n d i s e ,  N i n t e n d o  v i d e o  g a m e s ,  t h e  
P o w e r  R a n g e r s  t e l e v i s i o n  s e r i e s ,  a n d  m a r t i a l - a r t s  
a c t i o n  m o v i e s  f e a t u r i n g  B r u c e  L e e ,  J e t  L i ,  a n d  J a c k i e  
C h a n ,  f o r  e x a m p l e .  M a r t i a l  a r t s  h a v e  g o n e  m a i n -
s t r e a m  a s  w e l l ,  w i t h  t h e  p r o l i f e r a t i o n  o f  p r o g r a m s  
a n d  c l a s s e s  i n  k a r a t e ,  a i k i d o ,  j u d o ,  K o r e a n  t a e  k w o n  
d o ,  J a p a n e s e  j u j u t s u ,  T h a i  m u a y  t h a i  ( o r  k i c k b o x -
i n g ) ,  a n d  F i l i p i n o  k a l i  ( o r  a r n i s ) .  
R e n o w n e d  a m o n g  a r c h i t e c t s  a r e  M i n o r u  Y a -
m a s a k i ,  c h i e f  a r c h i t e c t  o f  t h e  1 1 0 - s t o r y  t w i n  t o w -
e r s  o f  t h e  W o r l d  T r a d e  C e n t e r  i n  N e w  Y o r k  C i t y ;  
A r a t a  I s o z a k i ,  w h o  d e s i g n e d  t h e  M u s e u m  o f  C o n -
t e m p o r a r y  A r t  o f  L o s  A n g e l e s ;  M a y a  L i n ,  w h o s e  
V i e t n a m  V e t e r a n s  M e m o r i a l  p r o v o k e d  r e f l e c t i o n  a n d  
c o n t r o v e r s y ;  a n d  i n t e r n a t i o n a l l y  k n o w n  T a d a o  
A n d o ,  w h o s e  m i n i m a l i s t  s t y l e  i s  c h a r a c t e r i z e d  b y  
c o n c r e t e  s u r f a c e s  a n d  g e o m e t r i c  f i g u r e s .  C h i n e s e  
A m e r i c a n  a r c h i t e c t  I .  M .  P e i  i s  b e s t - k n o w n  f o r  d e -
s i g n i n g  t h e  R o c k  a n d  R o l l  H a l l  o f  F a m e  a n d  M u -
s e u m  i n  C l e v e l a n d ,  O h i o ;  t h e  g l a s s  p y r a m i d  e n -
t r a n c e  t o  t h e  L o u v r e  i n  P a r i s ,  F r a n c e ;  t h e  J o h n  F .  
K e n n e d y  L i b r a r y  i n  M a s s a c h u s e t t s ;  N e w  Y o r k  C i t y ' s  
J a c o b  K .  J a v i t s  C o n v e n t i o n  C e n t e r ;  a n d  t h e  E a s t  
W i n g  o f  t h e  N a t i o n a l  G a l l e r y  o f  A r t  i n  W a s h i n g -
t o n ,  D . C .  
P e r h a p s  t h e  b e s t - k n o w n  J a p a n e s e  g r a p h i c  a n d  
c l o t h i n g  d e s i g n e r  t o d a y  i s  E i k o  I s h i o k a ,  w h o  w o n  
t h e  1 9 9 2  A c a d e m y  A w a r d  f o r  b e s t  c o s t u m e  d e s i g n .  
S h e  i s  o n e  o f  n u m e r o u s  A s i a n  A m e r i c a n  c l o t h i n g  
d e s i g n e r s  w h o  h a v e  m i x e d  c u l t u r a l  m o t i f s  a n d  s e n -
s i b i l i t i e s  t o  c r e a t e  t h e  k i n d  o f  a r t  t h a t  i s  w o r n .  T h e  
i n t e r n a t i o n a l  f a s h i o n  w o r l d  c a m e  t o  a p p r e c i a t e  J o s i e  
N a t o r i ' s  b e a d e d  a n d  e m b r o i d e r e d  b u s t i e r s  a s  w e l l  
a s  V e r a  W a n g ' s  w e d d i n g  d r e s s e s  a n d  e v e n i n g  
g o w n s .  
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A S I A N  A M E R I C A N S  
0  B .  B I S S O N I C O R B I S - S Y G M A  
A r c h i t e c t  I .  M .  P e i  o u t s i d e  t h e  n e w  e n t r a n c e  t o  t h e  L o u v r e  m u -
s e u m  i n  P a r i s ,  F r a n c e .  
M u s i c i a n s  w h o  h a v e  d r a w n  b o t h  a p p l a u s e  a n d  
c r i t i c a l  a c c l a i m  a r e  P a r i s - b o r n  c e l l i s t  Y o - Y o  M a ;  K o -
r e a n  A m e r i c a n  v i o l i n i s t  K y u n g - W h a  C h u n g ;  J a p a -
n e s e  a n d  A m e r i c a n  v i o l i n i s t  M i d o r i ;  a n d  c o n d u c -
t o r s  Z u b i n  M e h t a ,  b o r n  i n  B o m b a y ,  I n d i a ,  a n d  S e i j i  
O z a w a ,  b o r n  i n  S h e n y a n g ,  C h i n a .  O t h e r  m u s i c i a n s  
i n c l u d e  s i n g e r - s o n g w r i t e r - a r t i s t  Y o k o  O n o ,  w i d o w  
o f  J o h n  L e n n o n .  T h e  J a p a n e s e  A m e r i c a n  r o c k  g r o u p  
S h o n e n  K n i f e  a n d  t h e  F i l i p i n o  A m e r i c a n  s i n g i n g  
g r o u p s  K a i  a n d  P i n a y  h a v e  d r a w n  p a c k e d  c r o w d s  
o f  a d m i r e r s .  
O t h e r  c o l l a b o r a t i v e  a r t i s t i c  p r o j e c t s  h a v e  p r o -
d u c e d  w o r k s  a n d  p e r f o r m a n c e s  t h a t  c h a l l e n g e  t h e  
m a i n s t r e a m  v i e w s  o f  r a c e  a n d  c u l t u r e .  T h e  a r t  n e t -
w o r k  G o d z i l l a  h a s  c r e a t e d  l i n k s  o f  c o m m u n i c a t i o n  
a m o n g  A s i a n  A m e r i c a n  a r t i s t s .  B a s e d  i n  N e w  Y o r k  
a n d  c o f o u n d e d  i n  1 9 9 0  b y  K e n  C h u ,  G o d z i l l a  h a s  
s p o n s o r e d  d i s c u s s i o n s  a n d  d e b a t e s  o n  t h e  n o t i o n  
o f  a n  " A s i a n  A m e r i c a n  a e s t h e t i c . "  G r o u p  e x h i b i -
t i o n s  s u c h  a s  Y e l l o w  P e r i l :  R e c o n s i d e r e d ,  w h i c h  t o u r e d  
C a n a d a  i n  1 9 9 0  a n d  1 9 9 1 ,  a n d  t h e  G o d z i l l a - s p o n -
s o r e d  T h e  C u r i o  S h o p  i n  N e w  Y o r k  i n  1 9 9 3  d i s p l a y e d  
t h e  i m a g e s  a n d  a r t i f a c t s  b y  w h i c h  A s i a n  A m e r i c a n s  
h a v e  b e e n  s t e r e o t y p e d .  I n  b o t h  o f  t h e s e  e x h i b i t i o n s ,  
a r t i s t s  a n d  i n s t a l l e r s  p e r f o r m e d  a  n e g a t i v e  c r i t i q u e  
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Cellist Yo-Yo Ma (center), with violinist Isaac Stem (left) and 
conductor Zubin Mehta in 1991. 
of mainstream essentialism that has marginalized 
and dehumanized the image of the Asian in Amer-
ican culture. 
Korean American artist Nam June Paik has 
drawn wide attention for multimedia electronic in-
stallations that incorporate videorecorders, televi-
sion circuitry, and avant-garde musical performance 
in works that include the Electronic Superhighway 
and the Information Wall. Sculptor Isamu Noguchi's 
creations of interior and exterior works include 
items of furniture, the Akari Japanese lanterns, the 
design of the gardens for the United Nations Edu-
cational, Scientific, and Cultural Organization 
(UNESCO) headquarters in Paris, the sunken gar-
den of the Beinecke Rare Book and Manuscript Li-
brary at Yale, and the Philip A. Hart Plaza in De-
troit. Among performance artists, Hmong American 
rapper Tou Ger Xiong brings his family history to 
audiences with a blend of storytelling and slides. 
One of his performances, given at Iowa State Uni-
versity in 1999, was titled "Snoop Doggy Dogg 
Meets Bruce Lee." 
Arts and Identities. Inasmuch as being Asian 
American means to find one's own identity as mul-
tiply originated and diversely situated, many pro-
ductions of Asian American art must seek a com-
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ing-to-terms with an inherently plural selfhood. 
Asian Americans have attained a critical mass and 
achieved a self-consciousness of their agency in the 
making of history. Coming from specific countries 
of origin, from diverse religious, ethnic, and lin-
guistic groupings, they know the dangers of gener-
alization and self-ghettoization. Accordingly, most 
artists are wary of pinning themselves down to any-
thing that could be called an Asian American aes-
thetic. Many works aim to create a change in social 
consciousness. For example, Sung Ho Choi's 1993 
installation of burnt-out wood, photographs, aw-
ning, and living plants titled Choi's Market vividly 
recalls the 1992 riots of south central Los Angeles, 
in which Korean storekeepers became the targets 
of racial enmity. 
The crossing of borders and the creation of hy-
brid spaces are obsessions of many Asian Ameri-
can artists. One of Rirkrit Tiravanija's installations 
in New York's 303 Gallery in 1995 consisted of a 
"meditation area" complete with a camping tent, 
a couch, an audio tape of a Hmong radio program, 
and a video on Hmong appliques. This art of dis-
locations and thresholds brings together cultures 
and technologies and engages viewers in the exami-
nation of their own social frameworks. In 1994 art-
ist Michael Joo videotaped himself swimming in 
two thousand pounds (907 kg) of monosodium 
glutamate, addressing with this, as with other per-
formances, stereotypes of Chinese culture and the 
"economic" circulation of meanings and identifica-
tions. Xu Bing's A Book from the Sky offered a view 
of sheets and sheets of paper-some hanging from 
the ceiling, some bound up in books, some hung 
on the walls-inscribed in authentic-looking but in-
vented "Chinese" characters. This 1995 installation 
examined the crisis of meaning involving Chinese 
tradition and modernity, expression and silence. Art 
critic Alice Yang has called Bing Lee's 1994 show 
"an imaginative foray into chance operation," by 
which, beginning with a blank wall, the artist adds 
drawings to it each day, creating an array that 
amounts to a "pictodiary" that stages a sort of sur-
realist automatism as it performs a Buddhist medi-
tative notation marking the subject's emptying-out. 
Cultures cross again in Chen Zhen's 1996 "Daily 
I n c a n t a t i o n s , "  c o m p o s e d  o f  1 0 1  C h i n e s e  w o o d e n  
c h a m b e r  p o t s  a r r a y e d  a n d  s u s p e n d e d  i n  t h e  f a s h -
i o n  o f  B r o n z e  A g e  c h i m e  b e l l s .  B y  s o  m e r g i n g  t h e  
p h y s i c a l  a n d  t h e  s p i r i t u a l ,  C h e n ' s  i n s t a l l a t i o n  i n d i -
c a t e s  t h e  c y c l e s  o f  c o n s u m p t i o n ,  a s s i m i l a t i o n ,  a n d  
e x p u l s i o n  t h a t  t r a n s c e n d  t h e  n a t i o n a l  d r a m a s .  
A e s t h e t i c s  a n d  S o c i a l  I m p o r t .  A s  t h i s  b r i e f  
o v e r v i e w  h a s  i n d i c a t e d ,  A s i a n  A m e r i c a n  w r i t e r s  a n d  
a r t i s t s  i n  g e n e r a l  h a v e  u n d e r t a k e n  a  t w o f o l d  t a s k :  
t h a t  o f  c r e a t i n g  a r t  w o r k s  w h i l e  d i s p l a y i n g  t r u e  
o r i g i n a l i t y  a n d  c o m b i n i n g  e l e m e n t s  o f  E u r o p e a n  
A m e r i c a n  a n d  A s i a n  c u l t u r e s ;  a n d  t h a t  o f  t r a n s c e n d -
i n g  o r  s u b v e r t i n g  t h e  e t h n o c e n t r i c i s m  o f  t h e  d o m i -
n a n t  c u l t u r e ,  o f f e r i n g  i n  i t s  p l a c e  a  t r a n s p a c i f i c  a e s -
t h e t i c ,  a  n e w  r a c i a l  a n d  c u l t u r a l  s y n t h e s i s ,  a n d  a  
r e n e w e d  v i s i o n  o f  a r t ' s  p o s s i b i l i t i e s .  
B I B L I O G R A P H Y  
H a g e d o r n ,  J e s s i c a ,  e d . ,  C h a r l i e  C h a n  I s  D e a d :  A n  A n t h o l -
o g y  o f  C o n t e m p o r a r y  A s i a n  A m e r i c a n  F i c t i o n ,  w i t h  a  p r e f -
a c e  b y  E l a i n e  K i m  ( P e n g u i n  1 9 9 3 ) .  
K i m ,  E l a i n e ,  A s i a n  A m e r i c a n  L i t e r a t u r e :  A n  I n t r o d u c t i o n  
t o  t h e  W r i t i n g s  a n d  T h e i r  S o c i a l  C o n t e x t  ( T e m p l e  U n i v .  
P r e s s  1 9 8 2 ) .  
L i u ,  E r i c ,  T h e  A c c i d e n t a l  A s i a n :  N o t e s  o f  a  N a t i v e  S p e a k e r  
( R a n d o m  H o u s e  1 9 9 8 ) .  
O k i h i r o ,  G a r y  Y . ,  M a r g i n s  a n d  M a i n s t r e a m s :  A s i a n s  i n  
A m e r i c a n  H i s t o r y  a n d  C u l t u r e  ( U n i v .  o f  W a s h .  P r e s s  
1 9 9 4 ) .  
Y a n g ,  J e f f ,  e t  a l . ,  e d s . ,  E a s t e r n  S t a n d a r d  T i m e :  A  G u i d e  t o  
A s i a n  I n f l u e n c e  o n  A m e r i c a n  C u l t u r e  f r o m  A s t r a  B o y  t o  
Z e n  B u d d h i s m  ( H o u g h t o n  1 9 9 7 ) .  
E U G E N I O  M A T I B A G  
A s i a n  A m e r i c a n  P o l i t i c s  
P o l i t i c s ,  f o r  A s i a n  A m e r i c a n s ,  c o v e r s  a  h o s t  o f  
c o n c e r n s  t h a t  h o l d  i n  c o m m o n  a  c h a l l e n g e  t o  r a c i a l -
i z a t i o n  b e y o n d  a  b l a c k - w h i t e  p a r a d i g m ,  a  c r i t i q u e  
o f  t h e  p e r s i s t e n c e  o f  d i s c r i m i n a t i o n  a n d  e x c l u s i o n ,  
a  r e c o g n i t i o n  o f  t h e i r  g r o u p ' s  i n c r e a s i n g  n u m b e r s  
a n d  d i v e r s i t y ,  a n d  a  d e s i r e  t o  e m p o w e r  t h e i r  c o m -
m u n i t i e s .  T h e  t e r m  A s i a n  A m e r i c a n  w a s  a n  i n t e r -
n a l l y  d e f i n e d  p o l i t i c a l  l a b e l  t h a t  a r o s e  a s  a  c o n s e -
q u e n c e  o f  t h e  c i v i l  r i g h t s  m o v e m e n t  b u t  w a s  
e l a b o r a t e d  a s  a  s p e c i f i c  e x p r e s s i o n  o f  a n t i - i m p e r i -
1 9 3  
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a l i s t ,  a n t i r a c i s t ,  a n d  a n t i e x p l o i t a t i o n  a g e n d a s  t h a t  
b o u n d  t o g e t h e r  e t h n o n a t i o n a l  g r o u p s  w h o s e  o r i -
g i n s  c o u l d  b e  t r a c e d  b a c k  t o  A s i a .  E v e n  t h o u g h  C h i -
n e s e  A m e r i c a n s ,  J a p a n e s e  A m e r i c a n s ,  F i l i p i n o  
A m e r i c a n s ,  K o r e a n  A m e r i c a n s ,  a n d  o t h e r s  p r e v i -
o u s l y  r e g a r d e d  t h e m s e l v e s  ( a n d  w e r e  a l s o  r e g a r d e d  
b y  s o c i e t y )  a s  d i s t i n c t  a n d  c o m p e t i n g  g r o u p s ,  p o -
l i t i c a l  a c t i v i s t s  i n  t h e  1 9 6 0 s  r e a l i z e d  t h e  a d v a n t a g e s  
o f  i n t e r g r o u p  m o b i l i z a t i o n  t o  f i g h t  f o r  c o m m o n  d e -
m a n d s .  
S u c h  a  p a n e t h n i c  f o r m a t i o n  h a s  h a d  i m p o r t a n t  
c o n s e q u e n c e s  f o r  b u i l d i n g  p o l i t i c a l  c o n s c i o u s n e s s  
a m o n g  v e r y  d i v e r s e  p o p u l a t i o n s .  N o t  o n l y  w e r e  
A s i a n  A m e r i c a n s  a b l e  t o  a p p r e c i a t e  t h e i r  c o m m o n  
g e o g r a p h i c a l  o r i g i n s  b u t  t h e i r  p o l i t i c a l  e f f o r t s  a l s o  
h a v e  b e c o m e  m o r e  r e c o g n i z e d  a s  i n t i m a t e l y  c o n -
n e c t e d  t o  c o m m o n  h i s t o r i c a l  a n d  c o n t e m p o r a r y  e x -
p e r i e n c e s  o f  d i s e n f r a n c h i s e m e n t  a n d  v i o l e n c e ,  
m a i n l y  b e c a u s e  o f  p e r c e p t i o n s  t h a t  t h e y  a r e  a  
" m o d e l  m i n o r i t y , "  a r e  t h r e a t s  t o  s o c i e t y ,  o r  a r e  f o r -
e i g n e r s .  T h i s  p a n e t h n i c  l a b e l  h a s  a l s o  b e e n  u s e d  
b y  t h e  s t a t e  p r i m a r i l y  f o r  c e n s u s  p u r p o s e s  a n d r e -
s o u r c e  d i s t r i b u t i o n .  H o w e v e r ,  t h i s  w a y  o f  l u m p -
i n g  f o r  c o n v e n i e n c e  h a s ,  a t  t i m e s ,  p e r p e t u a t e d  u n -
f a i r  t r e a t m e n t .  
A n  i m p o r t a n t  o c c a s i o n  t h a t  r e s u l t e d  i n  A s i a n  
A m e r i c a n  p o l i t i c a l  m o b i l i z a t i o n  o c c u r r e d  i n  t h e  
w a k e  o f  t h e  m u r d e r  o f  V i n c e n t  C h i n  i n  1 9 8 2 .  C h i n ,  
a  C h i n e s e  A m e r i c a n ,  w a s  t a r g e t e d  a s  a n  A s i a n  f o r -
e i g n e r  r e s p o n s i b l e  f o r  l o s t  o r  d i m i n i s h i n g  j o b  o p -
p o r t u n i t i e s  i n  D e t r o i t .  H i s  c a s e  i s  e v i d e n c e  o f  t h e  
p o w e r  o f  c o a l i t i o n  p o l i t i c s  a s  a  r e s p o n s e  t o  r a c i s m .  
S u c h  p o l i t i c s  h a v e  f u r t h e r  c a l l e d  f o r  a  m o r e  c o m -
p l e x  c o n s i d e r a t i o n  o f  r a c e  r e l a t i o n s  b e y o n d  t h o s e  
t h a t  i n c l u d e  o n l y  A f r i c a n  A m e r i c a n s  a n d  E u r o p e a n  
A m e r i c a n s ,  t h e  w a y s  i n  w h i c h  A s i a n  A m e r i c a n s  
c h a l l e n g e  d o m i n a n t  a s s i m i l a t i o n i s t  d e m a n d s  i m -
p o s e d  o n  t h e m ,  t h e  a d v a n t a g e s  o f  f o r g i n g  t i e s  w i t h  
o t h e r  m i n o r i t i z e d  g r o u p s ,  a n d  t h e  q u e s t  t o  b e  r e -
g a r d e d  a s  e q u a l  m e m b e r s  o f  A m e r i c a n  s o c i e t y .  
B e c a u s e  t h e  A s i a n  A m e r i c a n  p o p u l a t i o n  h a s  
g r o w n  e x p o n e n t i a l l y  a n d  c h a n g e d  d r a m a t i c a l l y  w i t h  
d i f f e r e n t  i m m i g r a n t  g r o u p s  s i n c e  t h e  1 9 6 0 s ,  q u e s -
t i o n s  a b o u t  t h e  v i a b i l i t y  o f  p a n e t h n i c  g r o u p i n g  h a v e  
a r i s e n .  A m o n g  t h e  i s s u e s  b e i n g  d e b a t e d  a r e  t h e  i n -
